TEB—-2X—9 X MOKN 18 103 P.Q@2

PREIOENT
S Pad Kan
CHAM, 1xECUTVE COMMWTIEE
Roten Ke'2y
FRST WICE PRESIDENT
Asan l.ﬂ.g
SFCOND vICE A3 0ENT
D¢ Frank Ficw

O1rtR OFFICERS
tobaio Big, WP
laa D Covis, VP
lome1r G. Damen, Ji. Y?
Jomes B O<Win, VP
Jehn Merdentall, ¥R
A Tipion, Secrwoy
Vilpocd W. Tipios, Trasusar

COQUNCIL ON INTERNATIONAL NONTHEAYRICAL EVENTS
100) Coanactitu! Avence, NW. Suile 1014 Wosninglon, DC 20034  PronE (202) 7851136 Fax (202 785-4114

R<Hard Catuny, Exocytive Director

OTHER DIRECIORS
Dr Marin Fearson Allea
kag‘gu Andarson
CINF testimony 18 presented by First Vice President Alan §Wﬁ;%au
wab] Crem
Febort £ Farmer

Rottig. Mr. Rettig is currently Manager of Business a%%giﬂx
Giiberd £, [Dan] Ko'er
Television at the American Red Cross in Washington, D.C., Eﬂﬂ%“
Koy Moy
Dn fdaard A Mo

where he directs a satellite-delivered live television iyt

Dand Porkee
gservice to one hundred installed locations and several e et

Weorrer SChymann

Rour Soriemich

hundred otheor sites. During his 2S5-year career in film Iy P

Do Var
and televieion production and distribution, he has won vaithoiny

ADVISORY COUNCHL
more than 30 national and international awards for his e
Glara Borkroar
S san Bartielt
work, including six CINE Golden Eagles. G dd o
Don 'bc’hh
Philip C. Biochs
B sby Burnell
Nancy | Corarowgh
Dun Char'es
Asolsting Mr. Rettig i1s John W. Mendenhall, former John Clak ik
W C‘:y\(;‘-\b
Chief, International Communication Media Staff, Motion S?ﬁﬁ%ghq
im Gelladhide
. Ban Dyak
Picture and Television Service, U.S. Information Agency. ok ng
Michu ol Goliogher
Mr. Mendenhall is a Vice President of CINE. ?ﬁ?%
b Heligm
};:qn.c?: Heis
Jim Hrsiclos
Chy 3 Koter
Puu X :n-
S e
Sigve LaHure
Roten ). Lindeme s
Joch Lusk
Brack Marign
Devid McAll stee
leo MeGavern
Kate A Swoery
O fvarae Mot oh

LIBRARY OF CONGRESS i
i{f‘fwo-’:kl"‘l::rwy

b3 1. Potisi
FEB 22 '993 pﬁn:(!' P::L‘-a"r.
Jonie Richelsan
Cr. Livest Row
MOTION RICTURE, BROANCASTING i
AND RECORDED Sotmir Rotart Scsfk
§ Mora Shefion
Or. Wiligm Simc
e Sl
112 m";‘;"&h
5t [ommy] otue
Jobn . [Den) Vosy
Che i re Waber
Shldh AWan
WG Wihom
Por g Wopdy de
g hay £ Wrg




THE CURRENT STATE OF AMERICAN FILM PRESERVATION:@
THE DOCUMENTARY FILM

CINE, the Council on International Nontheatrical
Evente, is a non-profit, volunteer organization
established in 1957 to judge non-feature motion pictures
made by American producers and to select those
appropriate for exhibition overseas. For three decades,
ite eemi-annual competitions have been open to producers
of a wide range of documentary, information,
instructional, and short entertainment f£ilms, and more
recently, videos. 1Its Golden Fagle award has long bean
recognized throughout the film industry as a mark of
achliovement in non-feature f£ilm production.

Since 1963, of a total of 68 Golden Bagle winners
nominated for Academy Awards, 21 have received Oscars,
and in 1984, the Academy of Motion Picture Arts and
Sclences recognized the CINE Golden Eagle as qne
prerequisite for nomination of a film for an Oscar in
severasl short and non-feature categories.

The CINE competitions have drawn increasing numbers
of entrante since thelr inception. More than 600 films
have been ontered Iin the spring 1993 competition, a 25%
increase over entries in the same poriod last year. On

thie basis, we believe that total entries for 1993 will




exceed 1,200, Categories represented in these
competitions include large general areas such as short
and feature documentaries, films for bueiness and
industry, and films for children, as well as small
specialized areas such as medicine, economi¢ development,
and oceanography. The competitions are open to amateur
as woll as professional productions, and all entries are
judged by multli-stage juries of film and media
apecialists throughout the United States.

CINE's original misslon =~ to introduce the film
treatment of American life and thought to overseas
audiences - has remained a priority. The organization
routinely recommends entry of Golden Ragle winnexrs in
more than 100 general and specialized film feativals
throughout the world, and each year acores of awards from
these festivals are presented by foreign diplomate to
U.S. producers at CINE’s annual awards ceremonies in

Washington, D.C.

In presenting testimony before this Committee, CINE'’s
purpose is to urge the Library of Congress to include
documentary films in its preservation efforts,

It is a generally accepted view among film scholars
that documentary motion picture and newsreel constitute
a major cultural legacy. Such films are records of
actuality, and as the late John Grierson observed, it is

the documentary which both ",,.entertains and instructs,*
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Pocumentaries and related non-~feature films examine and
roveal the gocial and cultural fabric of our society in
jts remarkable complexity. Unfortunately, many of them
are likely to be lost to future scholars if there is no
sustained effort to preserve them.

Such films as Prederick Wiseman’s records of American
institutions, Barbara Kopple’s detailed views of-labor
and sécial problems, and Ken Burns’s masterful ravelation
of the most tragic crisis in American history, the Civil
War, are examples of documentary films familiar to all of
us, Numerous other documentaries are currently
discounted, however, because the form is so familiar to
us now through the major delivery medium of television
news. Before the documentary was a staple of our daily
information diet, memorable examples were part of the
entertainment package delivered at the movies., After
World wWar I, non-feature films became common as
Information presentations in public meetings and as

classroom aids in the teaching of history, sclence,
soclal sclence, and even behavior society deemed
appropriate, Since the 1970’'s technologlical development
has made video tha predominant medium for film delivery,
Whatevexr the format for presentation, however,
documentaries continue to inform us and to help form our
opiniona. As Willfam Bluhm wrote twenty-five years ago,

"A part of a documentary’s purpose is always social

somehow to let us discern moxe clearly, with greater
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compassion and vision, the issues we must resolve."

The relation of documentaxy and other non~feature
film to entertainment films - "the movies" ~ has
always been close. We need only consider the documentary
films of such great feature directors and producers as
Frank Capra, whose "Why We Fight" series - no matter
how he or we might have considered it later - was used
oxtensively for both information and inspiration in World
War II. Many famous names from Hollywood have also made
thelr marks on documentary, often bheginning theirxr careers
producing non-feature films. The influence of
documentary filmnaking on the feature film should not be
overlooked. "On the Waterfront," produced for feature
exhibition, has the look and sound ¢of a documentary, and
the current centerpiece of TV network entartainment, the
Movie of the Week docudrama with its partially
fictionalized structure imposed over actual events, is
the child of both entertainment and documentary film.

Deapite its close relationship to entertainment, the
documentary film is a category of distinct independent
value to American film culture, Between 1963 and 1993,
CINE estimates that more than 22,000 documentaries and
related non-feature films have been entered in its semi~
annual competitions, and thése may well represent no more
than a fraction of the total non-feature output - good
and bad = of the U,8. film industry during that time.

The danger of losing this part of ocur film heritage
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le great. Many of our colleagues report on their quests
for prints of significant documentary films, tracking
them from producer to sponsor, to university archivist,
through the U.S., and sometimes across the border into
Canada, a valn pursuit that often leads to the sad
conclusion that much excellent film material will be lost
$f we don’'t make a dedicated effort to preserxve it.
Federally-produced documentaries are already preserved in
the NARA program, but no such resource archive has been
established for independently-produced documentaries.

Nor is data about these productions readily available

to organizations or scholars. The Amaerican Film
Institute catalog in development now, for example, lists

entertainment features only.

CINE recommends that the Library of Congress give

serious consideration to the following:

- including independently-produced documentaries and
related non-feature films In its preservation
efforte’

- extending the definition of motion picture to
include documentary video productions of the
higheat quality, and

- establishing a data base to describe and give the
location of existing prints of documentary films.

Further, CINE offers its extensive files to the

Library of Congress or any other Iinterested agency as a




foundation for a data base, and it will gladly cooperate
toward the establishment of a system for identifying,
locating, and preserving documentary films.

In the words of Richard Dyer McCann, “Film’s
contributions to social stability and orderly change have
como most often from the documentary, with its steady
informational base and its appeal to reason." CINE urges
that those contributions be recognized and preserved.

Thank you.




